THE AESTHETIC APPRECIATION OF WORKS OF ART 


That phenomenon that is brought into existence at the 
second closing in the life of an autonomous-aesthetic 
phenomenon has qualities/properties/characteristics that 
are attract-ive to three groups of spectators: (1) those 
spectators who are interested only in the content of 
works of art--it is not improbable for example that there 
are spectators who are interested in/attracted to for 
example Requiem of Frederick Delius or Agrippina Land- 
ing at Brindisium with the Ashes of Germanicus of Ben- 
jamin West (1768, oil on canvas, 64 1/2" X 94 1/2", 

Yale University Art Gallery, New Haven, CT) or Speak 
Memory of Vladimir Nabokov or The Village Bride of Jean 
Baptiste Greuze (1761, 36" X 46 1/2", Louvre) only be- 
cause of the contents of those autonomous-aesthetic phe- 
nomena and who in indulging in those contents regard 
those phenomena in effect as if they existed only on a 
representational level (i.e. as self-contained and self- 
governing centers of meaning that are centers for aes- 
thetic attention) and not on a presentational level as 
well--given the fact that those phenomena exist not only 
on a representational level but also on a presentational 
level those spectators who are interested only in the 
content of those works of art can not regard those phe- 
nomena as works of art even if they are capable of re- 
garding an autonomous-aesthetic phenomenon as an end 
unto itself (2) those spectators who are interested only 
in the form of works of art--it is not improbable for 
example that there are spectators who are interested in/ 


Collection, Washington, DC) or Sculpture for the Blind 

of Constantin Brancusi (1924, marble, height 6", Phila- 
delphia Museum of Art, PA) or Autumn Rhythm of Jackson 
Pollock (1950, 105" X 207", Metropolitan Museum of Art, 
NY) or The Prioress' Tale of Edward Burne-Jones (1869- 
1898, watercolor, 40 1/2" X 25", Wilmington Society of 
Fine Arts, DE) only because of the forms of those autono- 
mous-aesthetic phenomena and who in indulging in those 
forms regard those phenomena in effect as if they existed 
only on a presentational level (i.e. as self-contained 
and self-governing centers of perceptual interest that 
are centers for aesthetic attention) and not on a repre- 
sentational level as well--given the fact that those 
phenomena exist not only on a presentational level but 
also on a representational level those spectators who 

are interested only in the form of those works of art 

can not regard those phenomena as works of art even if 
they are capable of regarding an autonomous-aesthetic 





